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F O R E W O R D
A STAGGERING SIGHT—AND THERE SEEMS NO END TO IT by Betsy Fahlman

GEORGIA O’KEEFFE’S 1929 ASSESSMENT OF ARIZONA’S 

signature landscape, which serves as the title of this essay, is a 

reminder that countless artists have been inspired by the sublime 

scale, geological variation, and ever-changing colors of the Grand 

Canyon. In the nineteenth century, the artists who painted the 

canyon were nearly all male, because social norms did not permit 

women to participate in the great survey expeditions financed 

by the government that brought many artists to the West. It 

was Thomas Moran’s magisterial iconic image, The Chasm of the 

Colorado (1873–74), that set a high bar for the many painters who 

followed. This year, the Celebration of Art exhibition highlights 

the work of women artists: nine of the twenty-five contemporary 

individuals who are exhibiting are female, a larger number than usual.  

Women did not share in the national enthusiasm for 

landscape painting in the nineteenth century, but in the twentieth, 

they emphatically laid claim to this subject. Arizona’s early art 

community was dominated by women until the late 1930s, and 

resident artists who worked at the canyon included Mary-Russell 

Ferrell Colton, Kate Cory, and Claire Dooner-Phillips. Among the 

many visitors who executed Grand Canyon paintings were Mabel 

Frazer of Utah and Marion Boyd Allen of Boston.

 Canyon paintings by Bertha Menzler Dressler Peyton, Jessie 

Benton Evans, and Edith Hamlin were among those purchased 

by the Santa Fe Railway to promote its scenic routes, an effort 

paralleled by the architectural work of Mary E. J. Colter, who 

designed handsome “parkitecture” for the Fred Harvey Company. 

The railway formed the first corporate art collection in the nation 

and acquired work by many leading western women artists. The 

collection included most of the notable male artists working in 

the first quarter of the twentieth century, but unusual were the 

large number of works by women that were purchased. Grand 

Canyon Association hopes to continue this tradition of patronage 

by establishing a venue on the South Rim where visitors can enjoy 

historic and contemporary art portraying the canyon.

Georgia O’Keeffe first visited the canyon in the summer of 

1929, traveling with friends in a Rolls-Royce and a Packard. As she 

wandered along the South Rim by moonlight, she found herself 

“quite limp from looking over edges.” Lillian Wilhelm Smith declared, 

“The vast panorama staggered me,” and she regarded the twilight 

views from the North Rim “a sight never forgotten by the lover of 

beauty and silence.” 

Jessie Benton Evans declared the canyon “more than a life’s 

work for any artist to approach,” and she was fascinated by its 

changeability: “I constantly watch the cloud shadows play over 

the rocks, leaving veils of pinks, blues, greens and all the varying 

shades of the spectrum colors.” A wealthy woman from Chicago, 

Evans first came to Arizona in 1911, and some years later she built a 

handsome house at the base of Camelback Mountain. Her desert 
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impressionist work appears on the cover of this catalog.  Painted 

in loosely brushed bright colors, she vividly captures the view from 

the canyon’s edge.

The twenty-first-century artists who continue to portray the 

Grand Canyon follow in the footsteps of their historic and talented 

sisters and brothers of the brush. Together they carry on the 

rich tradition of painting en plein air the subject that has inspired 

painters for more than a century and a half. 

Claire Dooner-Phillips 
Grand Canyon Vista, 1927  

Oil on canvas  
14 x 16 inches 

COLLECTION OF FRANCES AND EDWARD ELLIOTT, SEDONA
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I N T R O D U C T I O N
CHANNELING THE BEAUTY ALL AROUND US by Susan Schroeder, CEO, Grand Canyon Association

WHERE DO I FIND MY MUSE? 

It’s a question serious artists have asked since time 

immemorial. It’s hard to imagine a more inspirational place than 

Grand Canyon National Park: the ever-shifting shadows and light, 

the kaleidoscope of colors in ancient rock formations, maidenhair 

ferns clinging to the rocks beside cascading waterfalls, or the 

brilliant turquoise of the Little Colorado River as it rushes to meet 

its powerful sibling. At the canyon, we see with new eyes. 

Every September, talented artists from around the world come 

to the Grand Canyon to work en plein air during Grand Canyon 

Association’s Celebration of Art. This year’s event—our ninth annual 

gathering—features twenty-five remarkable artists. Visitors will 

have the opportunity to watch as they channel the beauty of the 

canyon onto canvas from points along the North and South Rims.

This catalog features studio-produced paintings of 

inspirational Grand Canyon scenes that were submitted by each 

participating artist. These pieces and the plein air work they create 

during the 2017 Celebration of Art will be offered for sale at historic 

Kolb Studio from September 17, 2017 through January 15, 2018. 

Proceeds from the sale contribute to the creation of a permanent 

art venue at the South Rim, adding to the over $1 million raised thus 

far. 

May these works from the grandest place on Earth inspire you 

and keep you forever mindful of the beauty all around us.

Mary-Russell Ferrell Colton 
Grand Canyon study, 1913–19 
Oil on board 
8 x 10 inches
COLLECTION OF MARK SUBLETTE, MEDICINE MAN GALLERY, TUCSON 
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MITCH BAIRD
MESA, ARIZONA

Change is the descriptive verb 
for Grand Canyon. It’s evident 
in eons of the geological 
record, colors in the rumbling 
water, erosion on the cliff 
walls, different ecologies, and 
even the extreme weather 
conditions. The canyon is 

forever in a state of flux, and 
therefore there are always 
opportunities to see it in 
spectacular new ways. It’s 
most striking when the light is 
moving, accenting forms and 
creating atmosphere that is 
practically tangible. This type 

of light is the most difficult to 
comprehend, compose, and re-
create on canvas.

Canyon Splendor
Oil 

20 x 24 inches
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JOSHUA BEEN
SALIDA, COLORADO

A special wilderness exists below 
the rim of this wondrous canyon. 
It’s where ancient methods of 
erosion first deposited the vast 
array of sedimentary layers. Then, 
upon them all being lifted through 
some monumental rising force, 
erosion began cutting through 
them once more. Like a flexible 
wire saw, the Colorado River slices 
through these layers to some of 
the oldest rock on Earth. Pictured 
is the formation known as the 
Tapeats. It is beautifully corrugated 
and highly resistant to these 
erosional processes. But alas, time 
wins, as even this layer yields to 
the even older Vishnu Schist. 

Lunch Break in the Tapeats
Oil 
60 x 24 inches
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ELIZABETH 
BLACK
BOULDER, COLORADO

During the Great Depression, 
thousands of poor, unemployed 
young men joined the Civilian 
Conservation Corps to support 
their families back home. They 
worked on conservation projects 
in our parks and built many 
Grand Canyon trails and buildings, 
including Clear Creek Trail and this 
lovely stone bench. The bench’s 
schist slabs and the nearby granite 
spires were originally formed 
underneath a huge mountain 
range in the ancient continent 
of Laurentia. Laurentia and the 
mountains that covered these 
rocks are long gone. So too are 
the young CCC men. The bench 
remains to remind us of them.

Chuckwalla’s Dominion  
Clear Creek Trail

Oil 
48 x 24 inches
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AMERY BOHLING
SCOTTSDALE, ARIZONA

The sun rose, stunningly lighting 
the Grand Canyon, framed with 
low-hung clouds. I quickly began 
painting. In a moment, the clouds 
swallowed up the canyon and 
the entire view vanished. At best, 
my painting was a study in white 
clouds. However, the photos I 
quickly snapped have continued to 
provide so much inspiration. This 
painting is like a waking dream—  
it represents a brief moment that 
quickly passes. The beautiful 
thing about being an artist is we 
can take a landscape and make 
it something more, something 
that represents our memories and 
dreams.

Waking Dreams
Oil 
48 x 24 inches



  7

LYN BOYER
DURANGO, COLORADO

The deep jewel colors washing 
first across Angels Gate then 
Wotans Throne, and falling finally 
on Vishnu Temple, contrasted 
with the cool dark settling into the 
canyon. The light from Angels Gate 
appeared to be a dove in flight. It 
spoke of hope, compelling me to 
capture this moment of light rising 
from darkness. Pondering the eons 
revealed by the geologic wonder 
of the Grand Canyon can’t leave 
one unmoved. It offers us the gift 
of introspection, inspiration and a 
deeper perspective on life.

Hope
Oil on linen 

36 x 24 inches
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JOHN D. COGAN
FARMINGTON, NEW MEXICO

The pillars at Mather Point and the 
flat rocks that sit atop them have 
intrigued me ever since I first saw 
them, in 1963. Time and erosion 
have changed them; in 2017 only 
two of the pillars have flat rocks 
capping them, the third having lost 
its cap during the 1990s. I chose 
to paint them as they were, not as 
they are. No one will ever see them 
this way again. The Grand Canyon 
changes. Eventually, even the rocks 
change.

Wind, Rain, River
Acrylic 
54 x 22 inches
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MICHELLE  
CONDRAT
SALT LAKE CITY, UTAH

The whole spectrum of 
colors, from the cerulean and 
emerald hues of the water 
to the siennas, umbers, and 
ochres of the rocks, can all be 
found in the Grand Canyon. 
This brilliance of color starts 
from the tops of the cliffs and 
drapes itself down the rock 

walls, spilling into the river 
below. My goal was to capture 
a snapshot of these subtle color 
changes, from the highlights 
and shadows to the reflections 
upon the water. These colors 
can change so fast and 
dramatically from one second 
to the next. 

A Canyon of Colors
Oil 

29 x 29 inches
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BILL CRAMER
PRESCOTT, ARIZONA

The wide, scenic view from Yaki 
Point is revered by many. Like 
paint-carrying pilgrims, artists 
often gather there to watch, learn, 
and create. At sunrise, with priestly 
towers and a congregation of 
trees in attendance, the morning 
light slowly exposes the North 
Rim temples, western ridges, 
and depths of the Inner Gorge. 
It progresses like a whispered 
sermon until the profound truth 
of the Grand Canyon is revealed. 
There’s a sunrise service every 
morning along the rim, reaffirming 
our devotion to this Eden on Earth. 

Sunrise Service
Oil 
48 x 24 inches
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ROBERT  
DALEGOWSKI
FLAGSTAFF, ARIZONA

In Marble Canyon at River Mile 
52, Nankoweap is a beautiful, 
peaceful, and remote place. 
This classic downriver view of 
granaries, built into the cliffside 
and protected for centuries by 
overhanging rock, documents 
ancient habitation of this 
multimillion-year-old chasm. 
Carved by erosion, a dance 
of water and gravity, colorful 
walls form the backdrop as 
afternoon shadows creep 
higher, intensifying reflections 
of downstream cliffs on shining 
water. Reflected light softens the 
soaring, chiseled gorge. Cirrus 
sky and blooming claret cup 
cactus herald the seasonal cycle 
in this place of adventure, history, 
and legend in eastern Grand 
Canyon.

Touching Peace
Watercolor 

24 x 18 inches
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CODY DeLONG
COTTONWOOD, ARIZONA

This painting is from one of my 
many river trips through the 
canyon. Hiking along the riverbank 
one evening, upriver from camp, 
the beautiful sound of the water 
dancing through the rocks made 
me stop to reflect. As the light 
began to leave the canyon, this 
amazing scene unfolded, with its 
high drama and contrasting warms 
and cools: a convergence of color. 

Color Convergence
Oil  
36 x 24 inches
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ROBERT  
GOLDMAN
PRESCOTT, ARIZONA

I have been painting the 
landscape since the early 
1970s, and since moving from 
California to Arizona in 1993, 
my work has been based on 
the Southwest landscape, 
mainly Arizona and Utah. When 
possible, I paint outdoors and 

use that work as a guide for 
larger studio paintings. The 
inspiration for this painting was 
the warm, glowing tones at 
sunset looking to the east from 
Yaki Point on the South Rim of 
the Grand Canyon.

Sunset Interlude
Oil 

24 x 24 inches
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BRUCE A. GÓMEZ
DENVER, COLORADO

I go out to capture that one 
unique and spectacular moment 
of life, whether in the mountains, 
canyons, or urban settings. I might 
be slogging through a deluge, 
snowshoeing in -10°F, or painting 
plein air in 101°F. In spite of all 
those obstacles, I get to distill it 
all down to that essential instance 
of striking allure. I pride myself in 
painting something that anyone 
can see if they hang around: no 
exaggerations, no symbolism, and 
no implied metaphor.

La Vista Olvidada, Yaki Point
Pastel on watercolor paper 
30 x 17 inches
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LINDA GLOVER 
GOOCH
MESA, ARIZONA

Each day at the Grand Canyon 
brings on new and beautiful 
scenes as well as many visitors 
from around the world. It 
seemed right to include them in 
this view of Maricopa Point as 

the visitors perch themselves 
along the rim. Taking the time 
to stop, they absorb the beauty 
of the canyon with its majestic 
views and the billowing cloud 
formations taking center stage. 

The Edge of Time
Oil 

24 x 22 inches
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J. BRAD HOLT
CEDAR CITY, UTAH

My chief joy is painting from 
life. Getting out of the studio 
and painting on location is 
what keeps the work fresh and 
vibrant. Paul Klee said that 
the importance of a work of 
art is that it derives from an 
inner necessity. That personal 
motivation is what breathes 
life into an artifact and makes 

it transcend the simple act of 
visual representation. 

I want the viewer to feel the 
tremendous joy that I feel in 
the act of painting. That joy 
should translate through every 
brushstroke, providing a little 
dividend of that joy every time 
someone looks at the piece. 

Yaki Point
Oil 

14 x 18 inches
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RON LARSON
IVINS, UTAH

In this painting, I wanted to 
capture the warmth of the 
sun’s rays as they hit the snow-
blanketed rocks of the South 
Rim. Capturing this view meant 
hours waiting in the pre-dawn 
January cold, 8,500 feet up, 
with a bitter wind whipping 

across the canyon. Long before 
the sun rises, the sky begins to 
lighten; then, as the sun peeks 
over a ridge, its rays steal 
across the landscape, and the 
rocks literally begin to light up 
and glow.

Morning Light on the Rim
Oil  

24 x 36 inches
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JAMES McGREW
LAKE OSWEGO, OREGON

In September of 2016, the 
centennial anniversary of the 
National Park Service, I stood on 
the canyon rim with my daughter 
and fiancée, watching the full 
moon rise over Vishnu Temple. 
A series of storms had swept 
through the canyon, obscuring 
views during much of the day 
but creating spectacular sunrises, 
sunsets, as well as beautiful 
nocturnes. On moonlit nights, 
comparatively few visitors 
explore the canyon as it grows 
mysteriously beautiful and 
uniquely magical.

Midnight Storm Clearing
Oil 
36 x 24 inches
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MARCIA MOLNAR
PRESCOTT, ARIZONA

I wanted to capture the 
unforgettable experience of 
standing on the edge and 
watching the light move across  
the canyon.

Light and Shadow
Oil 

50 x 20 inches
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CLYDE “ROSS” 
MORGAN
SEDONA, ARIZONA

After almost three months on 
the Colorado River in 1869, John 
Wesley Powell referred to the 
Grand Canyon as the “Sockdolager 
of the World.” (Sockdolager is a 
slang expression meaning a heavy, 
finishing blow.) On August 14, the 
expedition reached a place now 
known as Sockdolager Rapid. 
Before attempting the rapid, 
Powell wrote in his journal, “Must 
run it or abandon the river. Good 
Luck!” Expedition member John 
Colton Sumner called the rapid “a 
perfect hell of waves.” The hatches 
of Powell’s boat, the Emma Dean, 
were fastened, and with Sumner 
and William H. Dunn at the oars 
and Powell crouched in the middle, 
they pulled into the waves.

— As interpreted by Martin J. Anderson, 
author and historian, and published in 

the Journal of Arizona History 

Sockdolager
Bronze 
60 x 36 x 29 inches



  21

RACHEL PETTIT
TOOELE, UTAH

“It doesn’t get any better than this” 
is my motto when I am painting 
outdoors, taking in the visual feast 
and discovering the subtleties 
of nature right before my eyes. 
This painting was inspired by late 
afternoon sunlight, during the most 
dramatic time of day. I strive to 
express my personal, heartfelt love 
of the natural world and the peace 
and balance that can be derived 
from it. The Grand Canyon is one 
place that portrays that spirit.

Play of Light
Oil 

28 x 22 inches
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AARON SCHUERR
LIVINGSTON, MONTANA

In those final fleeting moments of evening light, a quiet reverence overtakes the 
viewer. Conversation ceases, and we share a moment of silence. 

The Silence
Oil 

20 x 30 inches
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JULIA  
MUNGER  
SEELOS
REDWOOD CITY,  
CALIFORNIA

A river trip through the Grand 
Canyon is a life-changing 
experience, from the heart-
stopping rush of white water to 
the feeling of being dwarfed by 
the massive red rock walls. Time 
stands still as you float quietly 
beneath ancient cliffs carved by 
the patient Colorado River. The 
murmur of distant rapids promises 
a break in your reverie. In this 
painting, I hoped to capture some 
of the grandeur of the canyon and 
the peace you can find in the midst 
of such an amazing place.

Crimson Canyon 
Oil  

20 x 16 inches
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MATT STERBENZ
CHANDLER, ARIZONA

A Grand Canyon sunrise is a thing 
of incredible beauty. It all starts 
with a warm glow. The sun slowly 
creeps above the horizon, and 
the quiet canyon begins to stir. 
As the golden light intensifies, 
peaks and mesas rise from a sea 
of shadow. This painting began 
with such a sunrise and a quick 
plein air painting. Because the light 
changes so quickly, I could only 
paint a few notes of color before 
the sun’s display was over. Back 
home in the studio, I referenced 
some of my photographs and plein 
air sketches in hopes of capturing 
the magic I witnessed that day.

Greeting the Sun at Moran Point
Oil 
48 x 24 inches



  25

DAWN 
SUTHERLAND
FLAGSTAFF, ARIZONA

Violet shadows glide on wings 
of luna moths,

Filling contours and washes, 
engulfing plateaus and 
monuments as the golden 
light of day yields to night’s 
advance.

And the ephemeral glow of 

evening caresses the canyon 
with a tender turquoise touch.

In this moment between 
daylight and dusk, the last 
spiraling call of a canyon wren 
fades into the grottos and 
a rising chorus of nocturnal 
insects sings the canyon to 
sleep.

Journey through  
Realms of Splendor 

Oil 
22 x 28 inches
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MARK WEBER
KANSAS CITY, MISSOURI

The first fiery rays of dawn touch the Grand Canyon’s vast 
expanse with gold filaments of light.

Fire on the Rim
Oil on canvas panel 

18 x 24 inches
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RICK  
WHEELER
GREEN VALLEY, ARIZONA

The Colorado River often flows 
unseen in the canyon. I chose 
this view because the river was 
visible, adding to the drama of 
this South Rim scene. Not only 
does sight of the river deep in 
the canyon help me ponder the 
passage of time, it reinforces 

the erosive power of water over 
the eons. The light is that of the 
setting sun—a personal favorite 
time of day. The warm light 
and cool shadows present the 
viewer with a series of shapes 
and colors that few places can 
match.  

The River Deep
Scratchboard/watercolor 

18 x 24 inches



28  

A B O U T  G R A N D  C A N Y O N  A S S O C I AT I O N

T
E

R
R

I A
T

T
R

ID
G

E

W
A

Y
N

E
 P

IN
K

S
T

O
N

T
E

R
R

I A
T

T
R

ID
G

E

B
R

IA
N

 S
T

R
U

B
L

E
 P

H
O

T
O

G
R

A
P

H
IC

/N
P

S

GRAND CANYON IS A 

NATIONAL TREASURE,  

one of the Seven Natural Won-

ders of the World, a UNESCO 

World Heritage Site and an 

international symbol of nature’s 

grandeur. As the official philan-

thropic partner of Grand Canyon 

National Park, Grand Canyon 

Association provides private 

funding for critical projects 

including trail preservation, edu-

cational opportunities, wildlife 

research, and other necessities 

not currently funded by federal 

dollars. 

The mission of Grand  

Canyon Association is to inspire 

people to protect and enhance 

Grand Canyon National Park for 

present and future generations. 

The board of directors and staff 

of Grand Canyon Association 

wish to express deep apprecia-

tion to the generous sponsors, 

art patrons, National Park Ser-

vice, and of course, the talented 

and dedicated artists who make 

this exciting event possible.

You can help by becoming  

a supporter today at www.

grandcanyon.org, at any Grand 

Canyon Association park store, 

or by calling (800) 858-2808.

Supporting Science, Discovery,  
and Exploration

Celebrating Cultural Heritage

Grand Canyon Association members  
support Grand Canyon by: 

Restoring Trails

Protecting Dark Skies
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The 9th Annual Grand Canyon Celebration of Art is presented by  

Arizona Public Service and Grand Canyon Association on behalf of  

Grand Canyon National Park. Major support is provided by our sponsors.  

We thank them for their generous contributions. 
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